






俳優兼劇場経営者チャールズ・キーン CCharlesKean， 1811~68) は， rジョ
ン王~ (52， 58年)， rマクベス~ (53年)， rヘンリー八世~ (55年)， r冬物
語~ (56年)， r夏の夜の夢~ (56年)， r リチヤード二世~ (57年)， rあらし』























































のあとには「歴史的注釈 CHistoricaIN otes) jが数頁続く。
本文については，削除と加筆および表現の変更が施された箇所が多L、。ま
ず削除箇所がどの程度あるのかを確認すると，第 lフォーリオ (First




































o for a muse of fire， that would ascend 
The brightest heaven of invention，' 
A kingdom for a stage， princes to act， 
And monarchs to behold the swelling scene ! 
Then should the warlike Harry， like himself， 
Assume the port of Mars;2 and， at his heels， 
Leash'd in like hounds， should famine， sword， and fire， 
Crouch for employment. (A) But pardon， gentles al!， 
The flat unraised spirit that hath dar'd 
On this unworthy scaffold to bring forth 
So great an object: Can this cockpit hold3 
The vasty fields of France? or may we cram 
Upon this litle stage the very casques5 
That did affright the air at Agincourt? 
1 0， lor a muse ollire， & c.J This goes， says Warburton， upon the notion of 
the Peripatetic syst巴m，which imagines several heavens one above another， 
the last and highest of which was one of fire. It alludes， likewise， tothe aspir-
ing nature of fire， which， by its levity， atthe separation of the chaos， took the 
highest seat of al1 the elements. 
2 Assume the port 01 Mars;] iム thedemeanour， the carriage， air of Mars. 
From portee， French. 
3 Can this cockpit holdJ Shakespeare probably caIls the stage a cockpit， as 
the most diminutive enclosure present to his mind. 
4 Upon this litle stage] The original text is“within this wooden 0，" in 
allusion， probably， tothe theatre where this history was exhibited， being， from 
its circular form， cal1ed The Globe. 
5一一-the veηcasques] Even the helmets， much les the men by whom 


































Cho. Warburton， Johnson × 
2 つ × portの意味
3 Steevens' × 
4 Henley' × 
5 Malone* × 
6 lohnson × 
7 Steev白ns × 
8 M.Masonホ × 
9 ? × make imaginary puissanceの意味
1.1. l Johnson × 
2 Malone × 
3 Reed × 
4 ? × wrestの意昧
5 つ × bow your rcadingの意味
6 Johnson O 
7 Johnson × 
8 Malone × 
9 Malone × 
10 Reed × 
1 Theobaldホ × 
Holinshedの記述の解説。キーンは
12 Bowle本 × Holinshedの記述を採用しているが，
一部誤植あり O
13 Malone × 
14 Steevens × 
15 。 × in fewの意味














































数字 148 (93%) B (5%) 3 (2%) 159 
アステリスク 。 5 (83%) 1 (17%) 6 
















Re-enter Herald with the Archbishoρof CANTERBURY， (F)2 and 
Bishop of EL Y，3 L. }-L The Bishops cross to R. C. 
Cant. (R. C.) Heaven and its angels guard your sacred throne， 
And make you long become it! (11) 
(F) Archbishop of Canterbury，J The Archbishop' s speech in this scene， 
expJaining King Henry's title to the crown of France， iscJoseJy copied from 
Holinshed's chronicle， page 545. 
“About the middJ巴ofthe year 1414， Henry V.， influenced by the persua-
sions of Chichely， Archbishop of Canterbury， by the dying injunction of his 
royaJ father， not to allow the kingdom to remain long at peace， or more 
probably by those feelings of ambition， which were no less natural to his 
age and character， than consonant with the manners of the time in which he 
lived， resolved to assert that claim to the crown of France which his great 
grandfather， King Edward the Third， had urged with such confidenc巴and

















The introductions made throughout the play are presented les 
with a view to spectacular effect， than from a desire to render the 
stage a medium of historical knowledge， aswell as an illustration of 
dramatic poetry. Accuracy， not show， has been my object; and 






























1. Raphael Holinshed， Chronicles 0/ England， Scotlandαnd lreland. 
Second edition. (1587) 
2. Edward Hall， The Union 0/ the Two Noble and Ilustre Families 0/ 
Lαncaster and York (1548) 
3. Jean Le Fevre de Saint-Remy (c. 1395-1468)， Chronique ou Histoire 
de Charles VL roy de France (1430) 
4. Enguerrand de Monstrelet (c.1400-1453)， The Chronicles 0/ 
Monstrelet， trans. Thomas Johnes， 4 volumes， (1809) 
5. Titus Livius (fl. 1429-1456)， Vita Henrici quinti (c.1438) 
6. Robert Fabyan (d. 1513)， The New Chronicles 0/ England and 
F7iαnce， (1516) ed. Henry Ellis (1811) 
チャールズ・キーンの『へンリ一五世』版本研究 163 
7. John Stowe， Chronicles of England (1580) 
8. Francis Sandford (1630-1694)， A Genealogical History of the Kings 
of Englandαηd Monαrchs of Great Brit，αin， & C.， from the Conquest， 
anno 1066， to the year 1677 (1677) 
9. David Hume (1711-1776)， The history of Englandfrom the invasion 
of Julius Caesar to the accession of Henry VII (1762) 
10. Samuel Rush Meyrick (1783-1848)， A Critical Inquiry into Antient 
Armour. vol. 2 (1824) 
11. Augustine Skottowe， The Life of Shαkespeare (1824) 
12. Nicholas Harris Nicolas (1799-1848)， The History of the Battle of 
Agincourt (1827) 
13. Sharon Turner (1768-1847)， History of England. vol. 5， (1839) 





















Quick. (C.) Sure， he's in Arthur's bosom，l8 ifever man went to 
Arthur's bosom. 'A made a finer end/9 and went away， an it had 
been any christom child;20 'a part冶deven just between twelve and 
one， e'en at turning 0' the tide:21 for after 1 saw him fumble with the 
sheets，2 and play with flowers， and smile upon his fingers' ends， 1 
knew there was but one way; for his nose was as sharp as a pen， and 
a， babb!ed of green fie!ds. How now， Sir John! quoth 1:what， man! 
be of good cheer. 80 a' cried out -Heaven， Heaven， Heaven! three 
or four times. (下線は筆者によるもの)(17) 
第 lフォーリオでは下線部の表現が“aTable of greene fields"となって
いるが，このままでは文意が不明であるため， 18世紀にティボールドが“'a










Pist. Fortune is Bardolph's foe， and frowns on him; 
For he has stolen a ρiX，9 and hang'd must 'a be. (B) 
A damned death ! 
Let gallows gape for dog; 1et man go free， [Crosses to L. H. 
But Exeter hath given the doom of death， 
For ρix of litle price. 
9. For he hath stolen a pix，J A pix， orlitt1e chest (from the Latin pixis， a 












Fortune is Bardolph 'sfoe， and frowns on him: 
For he hath stol'n a pix， and hanged must 'a bι] It wilI be s巴巴nby the follow-
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ing extract from the anonymous Chronicler how minutely Shakespeare has 
adhered to history-“There was brought to the King in that plain a certain 
English robber， who， contrary to the laws of God and the Royal Proclama-
tion， had stolen from a church a pix of copper gilt， found in his sleeve， which 
he happened to mistake for gold， inwhich the Lord's body was k巴pt;and in 
the next village where he passed the night， by decree of the King， he was 
put to death on the gallows." Titus Livius relates that Henry commanded 
his army to halt until the sacrilege was expiated. He first caused the pix to 
be restored to the Church， and the offender was then led， bound as a thief， 
















Go， therefore， tel thy master here I am; 
My ransom is this frail and worthless trunk; 
My army but a weak and sickly guard: 
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Yet， Heaven before，2O tel him we wi1l come on， 
Though France himself，21 and such another neighbour， 
Stand in our way 
20. Yet， Heaven before.J In the acting edition， the name of God is 
changed to Heaven. This was an expression in Shakespeare's time for God 
being my guide. (49) 
19世紀では無闇矢鱈に「神」と口にすることが禁忌とされ， トマス・パウ
ドラー (ThomasBowdler)によって編纂された「ファミリー・シェイク
スピアJI(The Family Shαたゆeare)でも‘'God"が "Heaven"へ変更され，
“Jesus"を他の表記へ置き換える例が多く見られる九キーンの「へンリー
五世』では上記の引用を含め，“God"から“Heaven"への変更箇所が50も

























1) キーンの上演に関する先行研究については，ブース (Booth，Victorian Spec-
tacular Theatre 1-59)，フォークス (Foukes)，ショック (Schoch)，シラーズ
















(Perrin 73-74)を参照のこと。なお， ~フア i ミリー・シェイクスピア』の「へン
リー五世』ではキーンの版本とは違い，“God"の表現が変更されていない箇所
が多い。
8) 第3幕の「ハーフラーの包囲攻撃」の場面の台詞“Godfor Harry! England! 
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and Sain t George!" (40)と，第4幕のアジンコートの戦いの前夜に陣内を巡
回する際の台詞“oGod of battle! steel my soldier's hearts" (60)。
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